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special purchase on moral or ethical

decisions; a climate scientist is no more qualified to comment on

Scientists have no
health care reform than a physicist is to judge the causes of bee
colony collapse. The very features that create expertise in a
specialized domain lead to ignorance in many others. In some
cases lay people — farmers, fishermen, patients, native peoples —
may have relevant experiences that scientists can learn from.
Indeed, in recent years, scientists have begun to recognize this:
the Arctic
gathered from local native groups. So our trust needs to be

Climate Impact Assessment includes observations
limited, and focused. It needs to be very particular. Blind trust
will get us into at least as much trouble as no trust at all. But
without some degree of trust in our designated experts — the
men and women who have devoted their lives to sorting out tough
questions about the natural world we live in — we are paralyzed,

in effect not knowing whether to make ready for the morning

commute or not.
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(D questionable facts that have been popularized by non—experts
@ readily applicable information offered by specialized experts

@ common knowledge that hardly influences crucial decisions

@ practical information produced by both specialists and lay people
(® biased knowledge that is widespread in the local community

2. e 29 FAR 7P Ads A2 [37]
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Scientists use paradigms rather than believing them. The use of
a paradigm in research typically addresses related problems by
employing shared concepts, symbolic expressions, experimental
and mathematical tools and procedures, and even some of the
same theoretical statements. Scientists need only understand how
to use these various elements in ways that others would accept.
These elements of shared practice thus need not presuppose any
comparable unity in scientists’ beliefs about what they are doing
when they use them. Indeed, one role of a paradigm is to enable
scientists to work successfully without having to provide a
detailed account of what they are doing or what they believe
about it. Thomas Kuhn noted that scientists ‘can agree in their
identification of a paradigm without agreeing on, or even
attempting to produce, a full interpretation or rationalization of it.
Lack of a standard interpretation or of an agreed reduction to

rules will not prevent a paradigm from guiding research.”

D difficulty in drawing novel theories from existing paradigms
@ significant influence of personal beliefs in scientific fields
@ key factors that promote the rise of innovative paradigms
@ roles of a paradigm in grouping like—minded researchers
(® functional aspects of a paradigm in scientific research

J. Humour involves not just practical disengagement but cognitive
disengagement. As long as something is funny, we are for the
moment not concerned with whether it is real or fictional, true or
false. This is why we give considerable leeway to people telling
funny stories. If they are getting extra laughs by exaggerating the
silliness of a situation or even by making up a few details, we are
happy to grant them comic licence, a kind of poetic licence.
Indeed, someone listening to a funny story who tries to correct
the teller — ‘No, he didn't spill the spaghetti on the keyboard and
the monitor, just on the keyboard — will probably be told by the
other listeners to stop interrupting. The creator of humour is
putting ideas into people’s heads for the pleasure those ideas will

information.

(20228hd % 4=% 31W)
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@ detailed
@ additional

bring, not to provide

@D accurate
@ useful
(® alternative

4. News, especially in its televised form, is constituted not only by

its choice of topics and stories but by its

Presentational styles have

been subject to a tension between an informational—educational
purpose and the need to engage us entertainingly. While current
affairs programmes are often ‘serious’ in tone sticking to the
‘rules’ of balance, more popular programmes adopt a friendly,
lighter, idiom in which we are invited to consider the impact of
particular news items from the perspective of the ‘average person
in the street’. Indeed, contemporary news construction has come
to rely on an increased use of faster editing tempos and ‘flashier’
presentational styles including the use of logos, sound—bites, rapid
visual cuts and the ‘star quality’ of news readers. Popular formats
can be said to enhance understanding by engaging an audience
unwilling to endure the longer verbal orientation of older news
formats. However, they arguably work to reduce understanding by
failing to provide the structural contexts for news events.

(20228d% 4% 32W)

@ coordination with traditional display techniques
@ prompt and full coverage of the latest issues

@ educational media contents favoured by producers
@ commitment to long—lasting news standards

(® verbal and visual idioms or modes of address



S. Elinor Ostrom found that there are several factors critical to
bringing about stable institutional solutions to the problem of the
commons. She pointed out, for instance, that the actors affected
by the rules for the use and care of resources must have the right
to . For that reason, the people who monitor

and control the behavior of users should also be users and/or have
been given a mandate by all users. This is a significant insight, as
it shows that prospects are poor for a centrally directed solution
to the problem of the commons coming from a state power In
comparison with a local solution for which users assume personal
responsibility. Ostrom also emphasizes the importance of
democratic decision processes and that all users must be given
access to local forums for solving problems and conflicts among
themselves. Political institutions at central, regional, and local
levels must allow users to devise their own regulations and

independently ensure observance. [37] (20228h3d% <% 339H)
* commons: &4 ** mandate: ¢

(D participate in decisions to change the rules

@ claim individual ownership of the resources

@ use those resources to maximize their profits
@ demand free access to the communal resources
(® request proper distribution based on their merits

6. Precision and determinacy are a necessary requirement for all
meaningful scientific debate, and progress in the sciences is, to a
large extent, the ongoing process of achieving ever greater
precision. But historical representation puts a premium on a
proliferation of representations, hence not on the refinement of
one representation but on the production of an ever more varied
set of representations. Historical insight is not a matter of a
continuous ‘narrowing down’ of previous options, not of an
approximation of the truth, but, on the contrary, is an ‘explosion”
of possible points of view. It therefore aims at the unmasking of
previous illusions of determinacy and precision by the production
of new and alternative representations, rather than at achieving
truth by a careful analysis of what was right and wrong in those
previous representations. And from this perspective, the
development of historical insight may indeed be regarded by the
outsider as a process of creating ever more confusion, a

continuous questioning of , rather than, as in

the sciences, an ever greater approximation to the truth. [3%]
(20228 A% 45 34%)
% proliferation: =2
(D criteria for evaluating historical representations
@ certainty and precision seemingly achieved already
@ possibilities of alternative interpretations of an event

@ coexistence of multiple viewpoints in historical writing
(® correctness and reliability of historical evidence collected

7. Fol7 F S| olojd Fo] =M R M HHI AS IEAL.
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In spite of the likeness between the fictional and real world,
the fictional world deviates from the real one in one important
respect.

(A) The author has selected the content according to his own
worldview and his own conception of relevance, in an attempt to
be neutral and objective or convey a subjective view on the
world. Whatever the motives, the author’s subjective conception of
the world stands between the reader and the original, untouched
world on which the story is based.

(B) Because of the inner qualities with which the individual is
endowed through heritage and environment, the mind functions as
a filter; every outside impression that passes through it is filtered
and interpreted. However, the world the reader encounters in
processed and filtered by another

literature 1s already

consciousness.

(C) The existing world faced by the individual is in principle an
infinite chaos of events and details before it is organized by a
human mind. This chaos only gets processed and modified when
perceived by a human mind. [3%] (20228 d% 45 37WH)
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8 29 3FoR Hol Fold o] Byl s AHd X&
TEAS. [34] (20228d% 4% 399)

As long as the irrealism of the silent black and white film

predominated, one could not take filmic fantasies for

representations of reality.

Cinema is valuable not for its ability to make visible the hidden
outlines of our reality, but for its ability to reveal what reality
itself veils — the dimension of fantasy. ( @ ) This is why, to a
person, the first great theorists of film decried the introduction of
sound and other technical innovations (such as color) that pushed
film in the direction of realism. ( @ ) Since cinema was an
entirely fantasmatic art, these innovations were completely
unnecessary. ( @ ) And what's worse, they could do nothing but
turn filmmakers and audiences away from the fantasmatic
dimension of cinema, potentially transforming film into a mere
delivery device for representations of reality. ( @ ) But sound
and color threatened to create just such an illusion, thereby
destroying the very essence of film art. ( @ ) As Rudolf
Arnheim puts it, “The creative power of the artist can only come
into play where reality and the medium of representation do not

coincide.” [34]
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Scientists have no special purchase on moral or ethical
decisions; a climate scientist is no more qualified to comment on
health care reform than a physicist is to judge the causes of bee
colony collapse. The very features that create expertise in a
specialized domain lead to ignorance in many others. In some
cases lay people — farmers, fishermen, patients, native peoples —
may have relevant experiences that scientists can learn from.
Indeed, in recent years, scientists have begun to recognize this:
the Arctic Climate Impact Assessment includes observations
gathered from local native groups. So our trust needs to be
limited, and focused. It needs to be very particular. Blind trust
will get us into at least as much trouble as no trust at all. But
without some degree of trust in our designated experts — the
men and women who have devoted their lives to sorting out tough
questions about the natural world we live in — we are paralyzed,
in effect not knowing whether to make ready for the morning

observation: ¥z
designated: A A%

sort out: ‘A& 3Ast}
in effect: AAZE
popularized: ™% 3}%
readily: &°|3}/

crucial: = .3t

commute or not.

 lay: AE7F7F obd sx paralyze: WFHIAIZ|T sxx commute: E

(D questionable facts that have been popularized by non—experts
@ readily applicable information offered by specialized experts

@ common knowledge that hardly influences crucial decisions

@ practical information produced by both specialists and lay people
(® biased knowledge that is widespread in the local community

(47 24)
@D questionable facts that have been popularized by

non—experts
(MAFAEA o5 fFatE v AAE)

@ readily applicable information offered by specialized experts
(ATste Awrted g8 Aled g4 48 5 e 4H)

@ common knowledge that hardly influences crucial decisions
(98 A AS 9F2 FA g A0 A4)

@ practical information produced by both specialists and lay
people
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Scientists have no special purchase on moral or ethical
decisions; a climate scientist is no more qualified to
comment on health care reform than a physicist is to judge
the causes of bee colony collapse.
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The very features that create expertise in a specialized
domain lead to ignorance in many others.
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In some cases lay people — farmers, fishermen, patients,
native peoples — may have relevant experiences that
scientists can learn from. Indeed, in recent years, scientists
have begun to recognize this: the Arctic Climate Impact
Assessment includes observations gathered from local native
groups.
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So our trust needs to be limited, and focused. It needs to
be very particular. Blind trust will get us into at least as
much trouble as no trust at all.
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But without some degree of trust in our designated
experts — the men and women who have devoted their
lives to sorting out tough questions about the natural world
we live in — we are paralyzed, in effect not knowing
whether to make ready for the morning commute or not.
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(20228A% 4% 239)

Scientists use paradigms rather than believing them. The use of
a paradigm in research typically addresses related problems by
experimental

employing shared concepts, symbolic expressions,

and mathematical tools and procedures, and even some of the
same theoretical statements. Scientists need only understand how
to use these various elements in ways that others would accept.
These elements of shared practice thus need not presuppose any
comparable unity in scientists’ beliefs about what they are doing
when they use them. Indeed, one role of a paradigm is to enable
scientists to work successfully without having to provide a
detailed account of what they are doing or what they believe
about it. Thomas Kuhn noted that scientists “can agree in their

identification of a paradigm without agreeing on, or even
attempting to produce, a full interpretation or rationalization of it.
Lack of a standard interpretation or of an agreed reduction to

rules will not prevent a paradigm from guiding research.”

@D difficulty in drawing novel theories from existing paradigms
@ significant influence of personal beliefs in scientific fields
@ key factors that promote the rise of innovative paradigms
@ roles of a paradigm in grouping like—minded researchers
(® functional aspects of a paradigm in scientific research

(A=A BA)

@ difficulty in drawing novel theories from existing paradigms
(o]0 ZASHE ATl nE #g ol2s wEee A9 of
%)

@ significant influence of personal beliefs in scientific fields

(348} Rkl A AHgle] el 2 )

@ key factors that promote the rise of innovative paradigms

(84074 setilel 48 240 2ad o)

@ roles of a paradigm in grouping like—minded researchers
(FrAFSE A 717 AFYES EFee o deugde 939
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(® functional aspects of a paradigm in scientific research
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Scientists use paradigms rather than believing them. The
use of a paradigm in research typically addresses related

problems by employing shared concepts, symbolic
expressions, experimental and mathematical tools and
procedures, and even some of the same theoretical
statements.
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Scientists need only understand how to use these various
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elements in ways that others would accept. These elements
of shared practice thus need not presuppose any comparable
unity in scientists’ beliefs about what they are doing when
they use them.
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Indeed, one role of a paradigm is to enable scientists to
work successfully without having to provide a detailed
account of what they are doing or what they believe about

Thomas Kuhn noted that scientists “can agree in their
identification of a paradigm without agreeing on, or even
attempting to produce, a full interpretation or rationalization

of it.
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Lack of a standard interpretation or of an agreed
reduction to rules will not prevent a paradigm from guiding
research.”
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J. Humour involves not just practical disengagement but cognitive
disengagement. As long as something is funny, we are for the
moment not concerned with whether it is real or fictional, true or
false. This is why we give considerable leeway to people telling
funny stories. If they are getting extra laughs by exaggerating the
silliness of a situation or even by making up a few details, we are
happy to grant them comic licence, a kind of poetic licence.
Indeed, someone listening to a funny story who tries to correct
the teller — ‘No, he didn’t spill the spaghetti on the keyboard and
the monitor, just on the keyboard — will probably be told by the
other listeners to stop interrupting. The creator of humour is
putting ideas into people’s heads for the pleasure those ideas will
information.

(20223PA % 4% 319)
29 wx leeway: ]

@ detailed
@ additional

bring, not to provide

* cognitive: ¢l

D accurate
@ useful
(® alternative
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Humour involves not just practical disengagement but
cognitive disengagement.
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As long as something is funny, we are for the moment not
concerned with whether it is real or fictional, true or false.
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This is why we give considerable leeway to people telling
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funny stories. If they are getting extra laughs by exaggerating
the silliness of a situation or even by making up a few details,
we are happy to grant them comic licence, a kind of poetic
licence.
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Indeed, someone listening to a funny story who tries to
correct the teller — ‘No, he didn’'t spill the spaghetti on the
keyboard and the monitor, just on the keyboard — will
probably be told by the other listeners to stop interrupting. The
creator of humour is putting ideas into people’s heads for the
pleasure those ideas will bring, not to provide

information.
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4. News, especially in its televised form, is constituted not only by
its choice of topics and stories but by its
Presentational styles have

been subject to a tension between an informational—educational
purpose and the need to engage us entertainingly. While current
affairs programmes are often ‘serious’ in tone sticking to the
‘rules’ of balance, more popular programmes adopt a friendly,
lighter, idiom in which we are invited to consider the impact of
particular news items from the perspective of the ‘average person
in the street’. Indeed, contemporary news construction has come
to rely on an increased use of faster editing tempos and ‘flashier’
presentational styles including the use of logos, sound-—bites, rapid
visual cuts and the ‘star quality’ of news readers. Popular formats
can be said to enhance understanding by engaging an audience
unwilling to endure the longer verbal orientation of older news
formats. However, they arguably work to reduce understanding by
failing to provide the structural contexts for news events.

(20228Md % %5 329)

(D coordination with traditional display techniques
@ prompt and full coverage of the latest issues

@ educational media contents favoured by producers
@ commitment to long—lasting news standards

(® verbal and visual idioms or modes of address

(87 B4
(D coordination with traditional display techniques
(A&s4d 74 71479 x=3})

@ prompt and full coverage of the latest issues
(H 9 o]qrell digh 2l&sta ehddt i)

@ educational media contents favoured by producers
(AAA7 Azal w8 vro} Adx)

@ commitment to long—lasting news standards
(SAEE A%she w2 717 et Ad)

(® verbal and visual idioms or modes of address
(014 A7k @ FAolv A )
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News, especially in its televised form, is constituted not only
by its choice of ‘topics and stories but by its
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A =4 9.

Presentational styles have been subject to a tension between

an informational—educational purpose and the need to engage us

entertainingly.
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While current affairs programmes are often ‘serious’ in tone
sticking to the ‘rules’ of balance, more popular programmes
adopt a friendly, lighter, idiom in which we are invited to
consider the impact of particular news items from the
perspective of the ‘average person in the street’.
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Indeed, contemporary news construction has come to rely on

[J {

an increased use of faster editing tempos and ‘flashier’
presentational styles including the use of logos, sound-—bites,
rapid visual cuts and the ‘star quality’ of news readers.
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Popular formats can be said to enhance understanding by
engaging an audience unwilling to endure the longer verbal
orientation of older news formats. However, they arguably work
to reduce understanding by failing to provide the structural
contexts for news events.
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S. Elinor Ostrom found that there are several factors critical to
bringing about stable institutional solutions to the problem of the
commons. She pointed out, for instance, that the actors affected
by the rules for the use and care of resources must have the right
to . For that reason, the people who monitor

and control the behavior of users should also be users and/or have
been given a mandate by all users. This is a significant insight, as
it shows that prospects are poor for a centrally directed solution
to the problem of the commons coming from a state power In
comparison with a local solution for which users assume personal
the
democratic decision processes and that all users must be given

responsibility. Ostrom also emphasizes importance  of
access to local forums for solving problems and conflicts among
Political
levels must allow users to devise their own regulations and

independently ensure observance. [37] (20228h3d% <% 339H)

themselves. institutions at central, regional, and local

* commons: &4 ** mandate: /%)

(D participate in decisions to change the rules

@ claim individual ownership of the resources

@ use those resources to maximize their profits
@ demand free access to the communal resources
(® request proper distribution based on their merits

(A= 4
(D participate in decisions to change the rules
(A& vt 24 Zofahs )

@ claim individual ownership of the resources

(919 AQH 240 FATE )

@ use those resources to maximize their profits
(159 o5& Fsa] 8 ANS AgaE )

@ demand free access to the communal resources
(F& Aol 8] A2 ALs 2738 A)

(® request proper distribution based on their merits
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critical: 523k
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Elinor Ostrom found that there are several factors critical to
bringing about stable institutional solutions to the problem of
the commons. She pointed out, for instance, that the actors
affected by the rules for the use and care of resources must
have the right to
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For that reason, the people who monitor and control the

=

behavior of users should also be users and/or have been given
a mandate by all users. This is a significant insight, as it
shows that prospects are poor for a centrally directed solution
to the problem of the commons coming from a state power in
solution for which users assume

comparison with a local

personal responsibility.
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Ostrom also emphasizes the importance of democratic decision
processes and that all users must be given access to local
forums for solving problems and conflicts among themselves.
Political institutions at central, regional, and local levels must
allow users to devise their own regulations and independently
ensure observance.
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6. Precision and determinacy are a necessary requirement for all
meaningful scientific debate, and progress in the sciences is, to a
large extent, the ongoing process of achieving ever greater
precision. But historical representation puts a premium on a
proliferation of representations, hence not on the refinement of
one representation but on the production of an ever more varied
set of representations. Historical insight is not a matter of a
continuous ‘narrowing down’ of previous options, not of an
approximation of the truth, but, on the contrary, is an “explosion”
of possible points of view. It therefore aims at the unmasking of
previous illusions of determinacy and precision by the production
of new and alternative representations, rather than at achieving
truth by a careful analysis of what was right and wrong in those
previous representations. And from this perspective, the
development of historical insight may indeed be regarded by the
outsider as a process of creating ever more confusion, a
continuous questioning of , rather than, as in

the sciences, an ever greater approximation to the truth. [3%]
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(D criteria for evaluating historical representations

@ certainty and precision seemingly achieved already

@ possibilities of alternative interpretations of an event

@ coexistence of multiple viewpoints in historical writing
(® correctness and reliability of historical evidence collected
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Precision and determinacy are a necessary requirement for all
meaningful scientific debate, and progress in the sciences 1is, to
a large extent, the ongoing process of achieving ever greater

precision.
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But historical representation puts a premium on a proliferation
of representations, hence not on the refinement of one
representation but on the production of an ever more varied set
of representations.
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Historical insight is not a matter of a continuous ‘narrowing
down” of previous options, not of an approximation of the truth,
but, on the contrary, is an ‘explosion” of possible points of
View.
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It therefore aims at the unmasking of previous illusions of
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determinacy and precision by the production of new and
alternative representations, rather than at achieving truth by a
careful analysis of what was right and wrong in those previous

representations.
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And from this perspective, the development of historical
insight may indeed be regarded by the outsider as a process of
creating ever more confusion, a continuous questioning of
, rather than, as in the sciences, an ever

greater approximation to the truth.
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In spite of the likeness between the fictional and real world,
the fictional world deviates from the real one in one important
respect.

(A) The author has selected the content according to his own
worldview and his own conception of relevance, in an attempt to
be neutral and objective or convey a subjective view on the
world. Whatever the motives, the author’s subjective conception of
the world stands between the reader and the original, untouched
world on which the story is based.

(B) Because of the inner qualities with which the individual is
endowed through heritage and environment, the mind functions as
a filter; every outside impression that passes through it is filtered
and interpreted. However, the world the reader encounters in
literature 1s already processed and filtered by another

consciousness.

(C) The existing world faced by the individual is in principle an
infinite chaos of events and details before it is organized by a
human mind. This chaos only gets processed and modified when
perceived by a human mind. [3%] (20228 d % 45 37H)
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In spite of the likeness between the fictional and real
world, the fictional world deviates from the real one in one

important respect.
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(A) The author has selected the content according to his own
worldview and his own conception of relevance, in an attempt
to be neutral and objective or convey a subjective view on the
world. Whatever the motives, the author’s subjective conception
of the world stands between the reader and the original,
untouched world on which the story is based.
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(B) Because of the inner qualities with which the individual is
endowed through heritage and environment, the mind functions
as a filter; every outside impression that passes through it is
filtered and interpreted. However, the world the reader
encounters in literature is already processed and filtered by
another consciousness.
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(C) The existing world faced by the individual is in principle
an infinite chaos of events and details before it is organized by
a human mind. This chaos only gets processed and modified
when perceived by a human mind.
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As long as the irrealism of the silent black and white film

predominated, one could not take filmic fantasies for

representations of reality.

Cinema is valuable not for its ability to make visible the hidden
outlines of our reality, but for its ability to reveal what reality
itself veils — the dimension of fantasy. ( @ ) This is why, to a
person, the first great theorists of film decried the introduction of
sound and other technical innovations (such as color) that pushed
film in the direction of realism. ( @ ) Since cinema was an

entirely fantasmatic art, these innovations were completely

unnecessary. ( @ ) And what's worse, they could do nothing but
the
dimension of cinema, potentially transforming film into a mere

turn filmmakers and audiences away from fantasmatic

delivery device for representations of reality. ( @ ) But sound
and color threatened to create just such an illusion, thereby
( ® ) As Rudolf

Arnheim puts it, “The creative power of the artist can only come

destroying the very essence of film art.

into play where reality and the medium of representation do not
coincide.” [37]
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As long as the irrealism of the silent black and white film

predominated, one could not take filmic fantasies for

representations of reality.
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Cinema 1is valuable not for its ability to make wvisible the
hidden outlines of our reality, but for its ability to reveal
what reality itself veils — the dimension of fantasy. ( @O )
This is why, to a person, the first great theorists of film

the
innovations (such as color) that pushed film in the direction

decried introduction of sound and other technical

of realism.
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( @ ) Since cinema was an
innovations were completely unnecessary. ( @ ) And what’s
worse, they could do nothing but turn filmmakers and
audiences away from the fantasmatic dimension of cinema,
potentially transforming film into a mere delivery device for
representations of reality.
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white film predominated, one could not take filmic fantasies

“As long as the irrealism of the silent black and
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for representations of reality.
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But sound and color threatened to create just such an
illusion, thereby destroying the very essence of film art.
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( ® ) As Rudolf Arnheim puts it, “The creative power of
the artist can only come into play where reality and the
medium of representation do not coincide.”
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